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Hamlelsavs in his famous speech 1o the actors that theatre is a MIrror
in which may be seen the [rue tmage of nature, of reality. Twanted 1o
penetrate this mirror, to transform the image | saw in it

and to bring that transformed image back to reality: to

realise the image of my desive. I wanted it to be possible

for the spectators in Forum Theatre (o transgress, o #

break the conventions, o

- Qw? -
. s ) . e
enter the mirror of a !f -
X

theatrical fiction, rehearse forms of struggle and then return to reality with

the timages of their desires. This discontent was the genesis of the E{

s E
IegISIatlve theatre in which the citizen

makes the law through the legislator
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