Konsthall C (Home Works)




Stephan Dillemuth &r fédd | Hessen och bor numera i Bad
Wiessee, Bavaria Tyskland. Han undervisar pa Akademie
der Bildenden Kinste | Miinchen. Tidigare utstillningar
inkluderar The DAMNED p4 Reena Spaulings Fine Arts/New
York, 2015; Neuerdffnung pa Nagel/Draxler Galerie/Cologne,
2015; Offentliche Verkehrsmittel pa Secession/Wien, 2012;
1st Retrospective pa Uma Certa Falta de Coeréncia/Porto,
2011; The Hard Way to Enlightenment pa Transmission
Gallery/Glasgow, 2010; You Have Been Misinformed
(tillsammans med Nils Norman) pa RSFA/NY, 2008. 2013
giorde han en performance kvill pa Index Foundation i
Stockholm. Arbetarrevyn séker medlemmar &r Dillemuths
férsta utstélining | Stockholm.

Fér mer information:
www.workerstheatre.societyofcontrol.com




Workers Variety Show Looks for Members!
Events Programme

Tuesday 16 February 6-9pm
Konsthall C, Cigarrvdgen 14, Hékarangen Tbana.
Women's Day Off : Banner Making

Join Jenny and Jens in making a banner for this year’s International Women's Day.
Inspired by their research project Womens’ Day Off exploring a women’s strike that
happened in Iceland in 1975, Konsthall C hope to use the banner in marches over the year
supporting workers’ rights and gender equality.

Tuesday 15 March 6.30pm
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Konsthall C samarbete med Film i Samtidskonsten (FIS) forts&tter med en visning av Bertolt
Brech's film Kuhle Wampe, eller, Vem dger vérlden? Filmen producerades 1932 och vald av
Stephan Dillemuth. Kuhle Wampe beréattar om den stigande arbetsldsheten och fokuserar
pa en av Arbetarteaterns Agit-prop-trupper. Truppen dokumenterades pa film strax fore
agit-prop-rérelsen nedgangen nar andra vérldskriget brdt ut.

Tack till Film i Samtidskonsten och Praesens Film.
Programmet framférs i samarbete med ABF Stockholm.




En kort beskrivning
av arbetarteaterns
historia

Stephan Dillemuth

Under 1860-talets Tyskland grundade arbetare
flera studiecirklar, nagra under namnet Kooperativ
f&r férvdrv och Gkning av intellektuellt kapital.
Ladarna for rorelsen hoppades att kapitalisterna
inte skulle vaga fortsdtta betala utsugningsléner
till arbetarna ndr de hade utbildat sig.

Flera av arbetarfdreningarna, sasom Allgemeine
Deutsche Arbeiterverein (ADAV) grundades pa
Lasalles idéer (Lasalle var en aristokrat som
agiterade for arbetarna, men som avfardades

som en Dandy av vinsterrdrelsen) som menade
att sjdlvhjalp (Selbsthilfe) inte var en fungerande
metod fér att férbattra arbetarklassens villkor. De
ansag inte att orsaken till arbetarnas fattigdom lag
hos arbetarklassen sjilv. Andra organisationer,
som Vereinstag Deutscher Arbeitervereine (VDAY)
sag istallet sjdlvhjilp som den enda mdjliga vdgen
till att forbéttra arbetarnas villkor.

Arbetarteatern anvidnde sig till en bérjan av
former som de hiamtade fran den borgliga
amatdrteatern men hdll sig sedan borta fran
dverklassens teatrar och publik och fokuserade
istillet pa samhdallets arbetarklass. Tableaux
Vivants (levande bilder) var inte ovanligt, ofta
varsamt poserade och teatralt ljussatta, dar
skadespelarna varken talade eller rorde sig under
férestdliningen. En annan vanlig form var att gbra
festival-produktioner vars ursprung i medeltidens
mysteriespel och renassansens festivaler, firade
en sdrskild historisk hdndelse pa en viss dag.
Spelen férutsag ofta en efterlingtad seger och pa
scenerna visades visioner om en béttre framtid.
Spelens visiondira framtidsléften baserade pa
tillbakablickar i historien och byggde pa starka
motsattningar mellan stridande parter.

Det borjade enkelt. Ndr Karl Marx publicerade
Das Kapital 1867, studerade J.B.v. Schweitzer
den noggrant och publicerade sina texter i
tidningen Social-Demokrat. Fér att forenkla Marx
komplicerade texter och géra dem tillgdngliga f&r
tidningens lisare skrev Schweitzer om delar av
artikeln till en dialog mellan tva karaktarer. Texten
som kallades Schiingel var i borjan inte tinkt som
en teaterforestilining. Men eftersom texten var
lang och vissa stycken teoretisk gav Schweitzer
ut en bearbetad version for scenframtridanden.
(Stycket dr trots detta mer av ett slags Lesedrama
(lést drama) eller bildnings-drama, och var téankt
att lisas upp snarare dn ageras. Den framférdes
ofta som en del av en ldngre kvill med olika
uppldsningar). Fram till 1878 var detta den enda
ansatsen till att gora Marx ekonomiska teorier
tillgangliga for arbetare. Forestiliningarna
introducerade fler till Marx idéer dn boken, som till
en bérjan salde vildigt daligt, 1867 hade endast

A Short History of
the Early Workers’
Theatre

Stephan Dillemuth

in 1860's Germany, several educative clubs

for workers started up, some of which called
themselves: Co-operatives for the acquisition

and increase of intellectual capital. It was the
hope of the various leaders of this movement

that once workers educated themselves, the
capitalists could no longer dare to offer them such
exploitative wages.

Whilst some workers' clubs, like the Allgemeine
Deutsche Arbeiterverein (ADAY), which was based
on Lasalle's ideas (Lasalle was an aristocrat
who agitated on behalf of the workers, but who
was dismissed by the left wing politicians as a
mere dandy), considerad Selbsthilfe (self-help)
as unsuitable for the betterment of workers’
living conditions, (they argued that the cause for
impoverishment did not lie within the working
class itself). Other organisations, like the
Vereinstag Deutscher Arbeitervereine (VDAV)
saw self-help as the only possible way out of the
dilemma.

Workers' Theatres avoided upper class amateur
theatre and its audiences, and instead shifted

the emphasis entirely to the lower classes of
society, whilst (in the beginning) adapting forms
of courtly and bourgeois amateur theatre for their
own needs. For example, Tableaux Vivants (Living
Images) were a common feature of the Workers'
Theatre. These ‘living pictures’, played by
characters frozen in position to depict a particular
scene, were offen carefully posed and theatrically
lit. Throughout the duration of the display, the
characters did not speak or move. Another form
adapted by the Workers' Theatre was found in
so-called Festival Productions. These had their
origin in the medieval mystery plays, or in festivals
of the Renaissance, where a certain historical
event was celebrated on a given day. Often such
plays would anticipate the awaited victory and put
visions of a better future on to the stage. The plays
thrived on a strong sense of dualism, expressed
in the form of hostilities between opposing
historical parties, as well as in the juxtaposition of
a backward-looking interpretation of history with
visionary promises of the future.

But all these varying forms of Workers' Theatre
started out quite simply. When the first volume

of Karl Marx's Das Kapital was published in 1867,
Mr J.B.v. Schweitzer studied it thoroughly and
published the results in the newspaper Social-
Demokrat. In order to make the text's more difficult
thoughts comprehensible fo the newspaper’'s
readers, he used the form of a dialogue, or a
disputation between two characters. This written
debate, called Schlingel was not originally



100 bicker bestillts men 1871 hade marparten
av férsta utgdvans 1000 exemplar ealts. Vid

den tidpunkten hade Schlingel framfiirts minst
15 ganger, vilket betyder att mellan 1500 - 3000
personer, fr forsta gangen hort om Das Kapital
teorierna vid dessa scenframfdranden.

De langa och argumenterande debatterna var
férmodligen inte sérskilt roliga. De var enkla
upplasningar, [tt forklidda med teatrala medel.
De ratorieks och didaktiskz texterna war
anvindbara f2 propagands, men innehal!

inte 54 mycket handling 3o gav nagon direkt
underhillande firestd 'ning. Ote Waister

férhal sig till dassa problem | sin kamadi En
misslyckad agitater, aller fratighetsfrigan. Den
innehll politiska debatter och tal, men bara i

viss utatriclning -- ey fet var istdlet tiligodose
behovet av undarhilining - utan 2% undvike den
politiska detattsn. Pjisen saltes byvEre siiilan

upp Tyskland, men gava ut | EL Louis #8377, och
framfirtes garnma &r av 3= arhatartzater ' New
York. Tyska arbatarfédreninger | UEL hade sira
egna ticningar och Mknande festivaiar som hos de
tyska férzringas Walkshote | Chicege rzpporterade
om an stor Tableaux Vivant som hatle framférts for
2500.3000 piheiande arbetare under 1380-talet.

Socialistizka altivitetor hlev firhjudna i Tysk%land
undzr 1880-talet dr zorle anti-eocialistlagar
mgozialiter nesatze” nfirdss 1872 Det ladda Hll
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intended for the stage or live performance.
Nevertheless, it began to be performed here

and there as a piece in German workers’ clubs.
Bacause some of the text was too lengthy or
theoretical, Schweitzer published a version
adapted for the stage. (The piece nonetheless
remained more of a Lesedrama or proclamation,
and was intended to be read rather than to be
acted on stage. It was often performed as part

of a longer evening with a variety of different
recitations) Up until 1878, this was the only
atterrpi to confrunt the workars with the relevancy
o Warv's economic theory. Mora workers and
functionaries were Introduced to Marx's ideas
through these porformances than through the
book #teelf Das Kepital seld very badly to begin
with, in 1867, only 100 copies had been ordered,
although by 1871, most of the 1st edition of 1000
was sold. But by that time, the Schlingel had been
parfarmad ot least 15 timas, consequently about
1500 1o 3009 neagle had leamnt sbout the important
th=rrie s of Das Kapital for the first time through
the performanca.

Howaver long antd argumentative debates were
pot particula-ly entertaining. The Schlingel
cMered 8 more straigktforward reading, slightly
disguised with thestrica’ means. It's rhetoric

and didsetic litarature was useful for purposes

of sgitation, but it included ne action that could
gusranteq an ertartaining stage play. Otto Walster
coraidorsd thase sroblems in the play, An
Unasus-ess@il Agitater, or the Question of Real
Estate, whera he wrote an effective comedy, that
stifl includsd ptitical debates and speeches,

but anly to a cortain axtent. Satisfying the need

fo - antartalnmant was the major concern here;
however the pizce did not in sny way neglect
actusl political debatas 'nfortunately, the play
was naot often parfermed in Germany. it was

b= waver publizhed in 1877 in St Louis and
perfarimed by a New York Workers' Theatre in the
sare year. Caman workers' clubs in the United
Siates pad their civn nawsp:pers and the structure
o' thair festivals was similar to that of the clubs

in Ganmany The Valtshate in Chicago reported a
huge Tablezux Vivart that was performed in front
of some 25003000 chaaring workers in the 1880's.

Dis= *= “ke Soziafistanoesaten (the anti-socialist
laws passect in 1878), socialist activities were
Earned in the 16%0s. This fead fo a jot of coverup
actiAtize, a.g. the formaticn of clubs allegedly
promofing a cultural and sportive agenda. Here
waorlers coule meat infarmally and develop forms
of ingetharness, also free of the demands of
party palitics, i.a. politicel or cultural fopdown
agendas. According (o Pater von Pildens’ book
Snrizldemokratisches Arbeitertheater (1848-1914),
tha workers Inftated thair own rew format, that
of e Punte phend (eoloudful evening) which
altoveadt alf sore of performetive formats next to
a3 & othar <inging, dancing, acting, Tableaux
Viunntes, recitals, proclamstions... you name it!

This aflawed cveryore to contribute her or his
very ewrn ekills to the performance a8 well as
makine Individual and group ~ontributions
possthle Between 1890 znd 1800, this fype of
yhastrs' by workars, for workers, was popular with




De var ursprungligen menade att locka till sig

en arbetarpublik men rérde sig snart mer mot
underhallning och lockade till sig en ny klass av
ldgre tjanstemdn med hjilp av mer eller mindre
populistiska och socialt orienterade produktioner.
Istillet f&r att skapa fria teatrar, dar tanken var

att underhalla och samtidigt bilda bade sig sjélva
och andra (utbildning och agitation) lockades
arbetarna genom underhallning som byggde pa
bourgeois ramverk.

Men sma grupper fortsatte trots detta folja
arbetarfGreningarnas tidigare, med mer
vinsterorienterade strategier. De blev senare
viktiga modeller fér 1920-talets “agit-prop-
trupper”. En av de férsta professionella
agitationstrupperna var Boreslav Strzelewicz
“Gesellschaft Vorwiirts” (Samhillet framat),
en liten grupp pa tre personer som turnerade
runt bland arbetarféreningar, teatrar och
festivaler. Deras program innefattade sanger
och poesiuppldsningar men dven korta farser

och komedier, de flesta skrivna av Strzelewicz
sjilv. Truppen kunde snabbt reagera pa lokala
hindelser pa platserna de besokte och pa sa

vis kommentera samtida politiska hdndelser i

sitt program. F&r att tilltala publiken mer direkt
lamnades namn och platser ofta Gppna | manus for
att fyllas i pa den nya platsen. Till exempel I6d en
av deras titlar: Trots polisndrvaro dversvammades
XX med pamfletter ndsta morgon. “XX" kunde
ersittas med passande namn fran den region som
gruppen bestkte, Gruppens medlemmar anviande
ofta vardagliga scenklédder, som till exempel
polisuniformer, for att iscensétta publikens
vardagliga problem.

Gesellschaft Vorwarts var verksamma fram till
1914. Deras sanger, dikter och farser var mer
emotionella, fulla av patos och inte | férsta hand
instruktiva och informativa. Arbetet var inte
politiskt pa ett agiterande sétt, men deras idé
kring Bunter Abend eller en revy med manga

the workers themselves and also an important
tool for self-education (in language, rhetoric

and articulacy). Yet, whilst the state authorities
regarded them as highly dangerous agitation and
therefore censored and banned the performances.
The soon again official Socialist parties
considered these theatres to be a waste of time,
and thus advised that the workers better engage
in straight forward political work, and/or reading
the german ‘classics’ - thus promoting a bourgeois
and canonised idea of culture

From 1890 onwards, the movement of the German
system of Volksbiihne (people’s stage) became

a highly dangerous competitor to the self-made
theatres of the workers. Here ‘professional’
writers and actors were illustrating workers fopics
and often used marked dialect. These stages

were worked professionally and dismissed the
concept of agitation. Originally intended to attract
a workers audience their aim moved towards
entertainment and to attempt to attract a new class
of low wage white collar workers with more or
less populistic and socially oriented productions.
Instead of making an independent theatre, with
the idea of entertaining and educating themselves
and others {education & agitation), the workers
were (o be atiracted by entertainment alone in the
framework of bourgeois senti-ment.

Nonetheless, smaller groups maintained the
earlier, more left wing approaches of the first
workers' clubs. They became important models
for the development of the Agitprop (Agitation
and propoganda) troupes in the 1920s. One of the
first ‘professional agitation troupes’ was Boreslav
Strzelewicz's Gesellschaft Vorwdris (progress
society), a small troupe of 3 people who toured
different workers clubs, theatres and festivals.
Their programme included songs and poetry
recitals, but also short farces and comedies, most
of them written by Strzelewicz himself. The troupe
could react quickly to local events in the places
they visited, and incorporate current political
developments immediately into their programme.
In order to address their audience more directly,
names and locations were left open in their
scripts to be filled in on arrival at the location.
For example, one of their titles read: Despite the
presence of the police, XX was swamped with
pamphlets on the following morning. The “XX™
could be filled in with names appropriate to the
region the troupe was currently visiting. The
troupe members themselves often used everyday
costumes like police uniforms in order to insert
themselves into their audiences’ daily problems.

The Gesellschaft Vorwirts stayed together until
1914, Their songs, poems and farces were not
primarily instructive and informative but tended
to be more emotional and full of pathos. Their
work was not strictly political and agitative, but
nevertheless, their idea of a Bunte Abend or a
Revue with a variety of different acts provided an
entertaining structure for propagating socialist
issues. Such a Nummernprogramm (or, varied
programme) could free itself from the "unity

of action' demanded by classical bourgeois
theatre. News and other printed matter of political
relevance just needed to be put into the form of
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Konsthall C och Stephan Dillemuth sékte tidigare i
ar medlemmar till Arbetarrevyn 2016,

Vi stkte | en Sppen inbjudan personer som ville
vara med och dela sina arbetserfarenheter med
andra arbetare som ett sitt att kollektivt utforska
vara olika arbetsvillkor.

Under januari anvéndes konsthallens lokaler

for workshops dér medlemmarna, Konsthall C

och Stephan Dillemuth tillsammans utforskade
arbetarteaterns rérelse och historia. Vi bjad

in till diskussionsforum, improviserade
performancedvningar och kroppsavgjutningar och
avslutade med en revykvill 30 januari. Kvillen var
endast éppen fér arbetarrevyns medlemmar.

Tre olika grupper deltog i Arbetarrevyn.

Workshop A (Nattugglorna)
samlades januari 18 / 19 / 20 ki. 16.00-22.00

Workshop B (Helgrattorna)
samlades januari 23 + januari 24 ki. 10.00-18.00

Workshop C (Morgonfaglarna)
samlades januari 25/ 26 / 27 kl. 10.00-16.00

Konsthall C and Stephan Dillemuth were earlier
this year looking for members to Join the making
of a Workers’ Variety Show.

We were, in an open call, looking for people to
participate in the varity show and share their
experience of work with other workers as a way
fo collectively understand our different working
conditions.

During January, Kensthall C's space was used by
the members, Konsthall C and Stephan Dillemuth
a5 a space to together research the workers
theatre movement and history. The theatre offered
a discussion forum, improvised performance
exercises and body casting techniques and ended
with a varity show on the 30th of January. The
evening was only open for the Workers Vaierty
Show members.

There were 3 different option to join the workshop,
which got together on the variety evening and
performed for each other.

Workshop A (The Night Owils)
met on January 19/ 20/ 21, 16.00 - 22.00

Workshop B (The Weekenders)
met on January 23 + January 24, 10.00 - 18.00

3) Workshop C (The Early Birds)
met on January 25/ 26 / 27, 10.00 -16.00
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A recaptured atmosphere from a w-::rrgpﬁ:we where one
coworker was dominating everyone etse. This particular mood s

reconstructed from my memory of the rincipal’s helplessness
to solve a conflict when the coworker ad taken newly bought

furniture intended for my classvom and had installed them in
“her” section.
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séker medlemmar! - ett nyproducerat verk pa
#» Sssphan Dillemuth.

manad har Stephan Dillemuth omvandilat

s lokaler till en temporir replokal for arbetare,
% politiska diskussioner och méten samt en
siats for arbetarrevyn. Arbetarrevyns medlemmar
a» personer med blandade arbetarbakgrunder
ns under 10 dagar har skapat skulpturer,
= sina arbetsvillkor och utforskat arbetarteaterns
ach historia.

spparna har utgatt fran den research som Dillemuth,
ans med konstnédren Konstanze Schmitt, gjort kring
2 historia. Rérelsen springer ur i 1800-talets
hs (arbetarklubbar) | Tyskland, vars mal var att
wpp och ner pa kulturen | motsats till borgarklassens
- som spelades pa de statliga teatrarna. Varje
eclem bidrog utifran sin kompetens och blev ocksa sjdlva
aececenter som var med och utvecklade varietékvillarna.
e tysia varietéformatet Bunter Abend innehdll allt fran
ssstcher, trolleri, gymnastik till poesi; att sjunga och dansa
Sisammans. Under dessa forestéliningar kunde arbetarna
wswta erfarenheter kring sina arbetsférhallanden och
wsemuntra varandra att inte acceptera daliga arbetsvillkor.
#2 Wknande sitt utgar Arbetarrevyn stker mediemmar! fran
meclemmarnas olika arbetarbakgrund och kastar ljus pa de

gEmaningar de star infar.

5]

Sesultatet av Arbetarrevyn sGker mediemmar! bygger

g2 de workshops som genomférdes pa Konsthall C i

. P4 den temporirt byggda spegelscenen hiinger
avgjutningar av kroppsdelar. Delarna #r frusna

sturer av de kroppsdelar medlemmar anvénder nér de
ar. Kroppsdelarna dr sammankopplade med kugghjul
haller ihop dem likt en férdnderlig manniskomaskin.
att anvinda kroppen som ramaterial &r revyn inte
en satir 6ver var samtids prekdra arbetssituation
sitter dven fingret pa det mest exploaterade

erialet; arbetare och arbetskraft. | boken Caliban
e witch skriver Silvia Federici Vi kan se, med andra
a2 den ménskliga kroppen, och inte angmotorn,

s klockan, var den firsta kapitalistiska maskinen.

de sitt skapar kroppsdelarna en kollektiv

ropp och ett portritt av arbete i var samtid.

soker medlemmar! &r Home Works famte

mgsprojekt. Home Works utgar ifran KonsthallC:s

2 | @n centraltvittstuga | Hokardngen och utforskar

kring hemarbete och hemmets politik. Arbetarrevyn

medlemmar! fokuserar pa kroppen och dess potential
tsdttning for arbete.

praktik kinnetecknas av vad han kallar en
research” som utvecklar gemensam kunskap

» av de resurser som finns till hands. Detta

t ger utrymme fér misstag som leder projektet
Likzom Arbetarrevyn stker mediemmar! bygger

= konstnéirliga metoder ofta pa samarbete genom
och diskussioner om konstens majligheter att
samhdllet.

Arbetarrevyn soker medlemmar!

Workers' Variety Show Looks for Members! - 2 new
commission developed by Stephan Dillemuth.

This January Stephan Dillemuth converted Konsthall C into
a temporary sculpture workshop and rehearsal space for
the members of the workers' variety show. Over 10 days
members worked together sharing their working conditions
and translating their work experiences into plaster casted
sculptures, improvised performances whilst learning about
the history of the Workers' Theatre Movement.

The workshops are informed by research, artist Konstanze
Schmitt and Dillemuth have carried out into the history

of the Workers' Theatre Movement. The movement began

in Germany in the 1800s within Arbeiterklubs {workers’
clubs). Their aim was to create a bottom up form of culture,
in contrast to the bourgeoisie culture of the state theatres.
Every member of the theatre was a producer, that would
contribute to the development of a show according to her or
his own skills. The Garman Bunter Abend, or variety show,
allowed everything from sketches, magic tricks, gymnastics
poetry; singing songs and dancing together. Through these
shows the workers would guite naturally exchange stories
of their work experiences and encourage each other to
challenge their exploitative working conditions. In a similar
way, the Workers Variety Show looks for Members! uses

the work experience of its members to cast light on the
challenges they are facing.

The cumulative show at Konsthall C grows from the
workshops held in January. On a temporary built mirrored
stage plaster casted body parts hang mid-air. The frozen
sculptures are the limbs members of the Workars Variety
Show use whilst at work. By using the body as a raw material
for this show, the members create not only a satire of

their precarious working conditions but pinpoint the key
axploitation within work - the worker's labour power. In

the book Caliban and the Witch, Silvia Federici writes, We
can see, in other words, that the human body and not the
steam engine, and not even the clock, was the first machine
developed by capitalism. Here, the casted body parts are
connected to cogs evoking a collective body machine;
offering a portrait of labour today.

Workers' Variety Show looks for members! is the fifth
exhibition project within Home Works. Home Works,
responds to Konsthall C's location within the community
laundry in Hékaréngen exploring the politics of domestic
work and the home. Workers Variety Show looks for
Members! focuses on the body and physical relationships to
work.

Dillemuth's practice follows what he calls Bohemian
Research developing shared knowledge using resources
at hand. This process allows for the making of mistakes,
which inform how his project’s move forward. As with the
formation of Workers' Variety Show Looks for Members!
Dillemuth's artistic methods are often collaborative, built
around workshops and discussions concerning art's

potential to change society.



Konsthall C:
Anna Ahlstrand, Sarah Degerhammar,
Christian Malmdin, Jenny Richards,

Joran Stamatakakos & Jens Strandberg.

Tack |/ Thanks:

Arbetarrbrelsens arkiv & bibliotek,
Alvaro Campo, Andrea Creutz, Josafin
Fiirst, Per Hasselberg, Elof Hellstrdm,
Sarah Kim, Marabouparken Konsthall,
Sophia Persson Persdotter, Mats
Strandberg, Arpad Sélter & QOlav
Westphalen.

Programmen genomférs | samarbete
med ABF Stockholm.

Med stdd av / With support by:

Gothe Institut Stockholm, Kulturradet,
The Nordic Art Association,
Stockholms stad, Konstfack &
Stockholmshem.

Konsthall C har dppet
torsdag-sdndag 1217

Alla vilkomna. Alltid gratis.

Konsthall C is open
Thursday-Sunday 12-17
Everyone welcome. Always Free.

Kansthall C

Cigarrvagen 14, Hékardngen
(T) Hokarangen
www.konsthallc.se

info@konsthallc.se
Tel. +46(0)8-604 77 08




